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Apxurektopsl cryann OPA BHeAPHAH B KaAMPOPHHUICKYIO
BUAAY 1995 ropa opranndeckue ¢OpMbl, BAOXHOBHBIIHUCDH
HepeMeH‘II/IBI)IM XapaKTepOM HPI/IPO,A,I)I. Tenepb X03s€Ba
KUBYT cpear obaaxoB. The architects of OPA studio
introduced organic forms into the California villa ‘

from 1995, inspired by the changing character of *
nature. Now the owners live among the clouds.

HoBble o6pa3oBaHNA OGHUMAaIOT KOHCTPYK-
TUBHbIE KOJIOHHbI, KOTOPbIE Y)Ke CTOsn

B AgoMe. “Engaged” column and curving walls:
the new formations embrace the constructive
columns that were already in the house.

Text Photos
NATALIA POSTOEVA NAARO, JOE FLETCHER

ApxutekTopbl 3ou Mpun-
NUHMKep U JIiok Orpuassk,
ocHoBatenu OPA (Ogrydziak
Prillinger Architects).

«Mbl BEPUM B apXUTEKTYPY,
KOTOpasi OTKPbIBaeT HaM
npeacTaB/eHUe O TOM, Kak
Mbl AYMaeM, KaKuM BUAUM MUP
U KaK Mbl >kuBeM. MocKonbKy
apXUTeKTypa, HECOMHEHHO,
fAiBNeHue dusmnyeckoe, oHa
HanpsIMy1o BNUsIeT Ha Halle
BOCMPUATUE U IMOLUMN».

Zoé Prillinger and Luke
Ogrydziak, founders of

OPA (Ogrydziak Prillinger
Architects). “We believe in
architecture that opens our
minds about how we think,
how we see the world, and
how we live. Because
architecture is undeniably
physical, it directly impacts
our perceptions and emotions.”

PORTRAIT BRUCE DAMONTE
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ApPXUTEKTOPbI BbiAiep>Kanu 6anaHc opraHUYecKUx U TPaaULIMOHHBIX
npsiIMoNuHelHbIX chopM. MeanaKoMHaTa BbIXOAUT Ha 3anaf, U3 Hee
OTKpbIBaeTcs BMA Ha 3anuB. [luBaH, Kpecna Jacques u Aston — Bcé
Minotti. Ctonuk Dup, ausaiiH BeHcaH [iionoH-Py>xbe ans Delcourt
Collection. The architects have maintained a balance of organic and
traditional rectilinear forms. Media room looking west to Bay. Sofa, Aston
armchair. Jacques armchairs are by Minotti. Dup coffee table is designed
by Vincent Dupont-Rougier for Delcourt Collection.
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ITOT IIPOEKT CKOpee
CKYABIITYPHBIH, Y€M
aAropurmMudeckum. Mol
IPUMEHUAN HUPPOBBIE
MHCTPYMEHTBI, IMUTHPYIOLIHE
TEXHUKH BasiTeAsi>. This project is
more sculptural than algorithmic,
so we used digital tools that
simulate tmdz%ional, sculpting

techniques.

Au3aitH KaMuHa pa3pa6oTtaH Ogrydziak Prillinger
Architects. Pe3Has cKkynbnTypa 3Meu — UCKY
aBCTpaNMUCKUX abopureHoB. Fireplace is designed
by Ogrydziak Prillinger Architects. The carved snake
sculpture is a piece of aboriganal art.
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the oculus. In the evening,s *
glass blocks let light outy
the facade glows from ==
the inside, which makes the
house look especially friendIyi!
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BxopHou xonn. Kpecno Maggiolina B UepHo# Koxke.

Mapko [O3aHy30, Zanotta, 1947. Pagpom ctonuk Metro Service,
Sohoconcept. «®yHKLUOHaNbHOCTb «06/1aKoB» cnabas. OaHO
U3 HUX, HanNpuMep, CO3[aeT UHTUMHYIO aTMocepy BHYTPU
6onbliero o6beMa», — roBOPAT apxXUTeKTopbl. Entry vestibule.
Maggiolina Sling Back Leather Chair by Marco Zanuso: Zanotta,
1947. Metro Service Table: Sohoconcept. “The cloudlike forms
are loosely functional. One of them creates an intimate
atmosphere inside a much larger volume,” say the architects.

aApOPHUICKII MOAEPHU3M —

nounTaemsiit 6peHa. Tem He MeHee 3ou
ITpuasnapxep 1 Atox OTpHA3SIK U3 CTY-
anu OPA pemuAnch ero nepeoCcMBICAHTD.
«IToyemy apxurekTypa He MOXET OBITH
TaKOM, KaK IPHPOAR, — Pa3HOOOPA3HOM,
€CTeCTBeHHOM, PaCKOBaHHOMN? — 3apa-
IOTCS BOIIPOCOM apXUTEKTOPbI, U3BECT-
HbBle TIPUCTPACTHEM K OPraHHYECKUM
dopmam. B amarormyHOM KAOYEe pas-
MBINIASIA MX KAMEHT: «5 xoTea, 94TO6BI
AM3aMH MOEro AOMa OTPa’kaA TO, KaK 4
BIDKY XHM3Hb. B MoeM mpeacTaBAeHHN —

3TO «PEryAHPYeMBIH XaoC>»: SAPKUH,
ITOCTOSIHHO MEeHSIIOIIHICS, B TO JKe BpeMs
I'apMOHH‘IHbeI MI/IP»‘ TpeX3Ta)KHaﬂ BHA-
Aa pacroAoxeHa B ropoae Muaa-Baaan
Hepasexo ot Can-Qpanrnucko, Ha bepery
3aauBa Pugapacon. Baapeaer; obparuacs
B pupmy Ogrydziak Prillinger Architects,
IIOTOMY YTO XOPOIIO 3HAaA ee OCHOBaTe-
Aeil: paHee OHU paboOTaAM BMecTe Hap
ApyruM npoekToM. «Ham xaneHT xoTea,
BO3BPAILJAsICh AOMOI, OLIYINATh CBOOOAY,
cbpacsiBaTh ¢ ce0sl AABAEHUE BHEIIHETO
ana. Bce Mbr 9YBCTBOBAAH, 4YTO apxn—

TEKTYPHBII BOKAOYASIP KUABSI CKOBBIBAET
€ro, YTO MUHUMAAU3M KOPOIO3HAHCKOM
«MAIIUHBI AASL XKHABSI> He OTBEYaeT ero
3ampocaM. ToTaAbHash MOAEPHHCTCKASI
«CeTKa» — CAHMIIKOM XXeCTKas U be3xa-
AOCTHasI, — TOBOPHUT 30M.

APXUTEKTOPHI «CMATYMAU> MOCTPOH-
Ky 1990-x, A06aBHUB B Hee CTPYKTYpBHI,
HamoMuHapmue obaaka. OHH pasae-
TAIOTCS [0 AOMY, PasMbIBAIOT YIIOPSIAO-
YEHHOCTb PALMOHAABHON MOAEPHHCT-
CKOM CeTKM, CO3AAIOT OLfyIeHHe IIPO-
CTPAHCTBA, KOTOPOE IABIBET U ApeiidyerT.

«MoOMEeHTBI MSITKOCTH > BO3HUKAIOT HEO-
)KHUAAHHO — BMEIIATeAbCTBA IOAOOHBI
HEPaBHOMEPHO OceBlIeMy TyMaHy. Msr-
KOCTb pPacTBOpPSieT BXOA, IIAQBUT ACTHH-
Iy, Pa3HOCHUTCA 110 BCEM TPeM 3TaKaM M
OTPOMHOM TEHBIO HABHCAET HaA Teppa-
CoM. ApXUTEKTOPBI PEIIUAM, 9YTO Ha3BaHHe
softie 0CTpOYMHO IlepeaacT CyTh IpPOEK-
Ta: 9TUM CAOBOM B aHTAUKICKOM Ha3bIBAIOT
MSITKOTEAOTO YeAOBEKa.

«O6aaunble> GOPMBI CIPOEKTHPOBA-
HbI Ha KOMIIbIOTepe, H3rOTOBAEHbI C IIOMO-
b0 ITMPPOBHIX TeXHOAOTUM. Marepua-
AAMU TTOCAY>XUAHN AAIOMHMHUEBbIe IIAACTH-
HBI, IEHOMaTepHaA BBICOKOH ITAOTHOCTH,
6eroH, manean MAQ®, panepa. «Kaxxaniit
13 HOBBIX 9A€MEHTOB HAYMHAACA C KapaH-
AQIIHBIX HaGPOCKOB, KOTOpble B OOIIHX
depTax oTOOpakaAu Te apPeKThl, KOTO-
pbleé Mbl XOT€AM IHOAYYUTb, — TOBOPUT
Arox Orpup3sx. — ITOT IIPOEKT CKopee
CKYABIITYPHBINM, 9€M AATOPHTMHUYECKHH,
IIO3TOMY Mbl, KaK IIPaBUAO, MCIIOAb30BAAU
1u(pOBble HHCTPYMEHTBI, UMUTUPYIOIHe
TPaAUIIMOHHbIE TEXHUKH CKYABIITOPA>.

Kax onmpeaeAsAMCh MecTa HOBBIX BKAIO-
YeHUN B YCTOSBIIENCSA CETKe 3AAHHSA?
O6mpsacusger Tom ITpuasunpxep: «B aome
OBIAO HECKOABKO (ppParMeHTOB, KOTOpbIE
BAaAeAel] HaMepeBaACs MepeAeAaTh, OHU-
TO M CTAAW OYEBUAHBIMU TEPPUTOPHUIMU
AASL <cMsATdeHus>». Hampumep, crpykTy-
pa BO3Ae BXOAA — OHA IpeBpaTHAACh B
KOMIIAKTHBIM AAyHAK, KOTOPbIM HaBUCAET
HaA FOCTHUHOM>. YTO6BI yCHANTD Hempe-
PBIBHOCTb U OTKPHITOCTb IPOCTPAHCTBA,
APXUTEKTOPbI BKAIOUMAH, KaK OHH I'OBO-
PAT, <UHTYUTUBHO IIOHATHBIE AOIIOAHE-
Hus>». Takve, Kak Ipo3padHsle, OYATO CO3-
AQHHbIE U3 BOABI M BO3AYXA, OTPAXKAEHMS
AECTHHUIIbI, «pa3MbIThie>» CTYIEeHH, H30-
THyTbIe CTeHbI Ha HIDKHEM 9TaXe, IIOA U3
mouTH 6eaoro Ayba. «MslI mocTapaAuch
COXPAaHHUTh 0AAAHC MEXAY CYLIeCTBYIO-
mel CTPYKTYPOH M CMATYAIOMHUMH €€
00AaKaMH — AASL TOTO, YTOOBI IPOCTPaH-
CTBO Ka3aA0OCh €CTECTBEHHBIM>, — TIOA-
YepKUBAIOT APXUTEKTOPHL.
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CronoBas: O6eAeHHbI CTON U3TOTOBNIEH
Ha 3aka3 Munson Furniture, ctynbs
Miranda Toro ke 6peHaa. CBeTUINIbHUK
Atomium ot Kundalini. The custom dining
table is fabricated by Munson Furniture.
Miranda chairs are from the same brand.
Atomium light: Kundalini.
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MraHTckoe o651aKko HaBucaeT
Hap TeppacoW, BbixoAasilen
Ha I0)KHYIO CTOPOHY, —
(YHKLUMOHANBbHO 3TO TEHT,
3alMLIAIOLUA OT COMHLA.
KOHCTpYyKUuMs MsrotosneHa

U3 a ima. Ha 1
ynuuHble Kpecna Harp 359,
Roda. Aluminum cloud
looking south towards San
Francisco. Harp 359 outdoor
armchairs: Roda.

1. BaHHy Agape Desigh o6HMMaeT neperopoaka MArKUX ouepTaHuM,
AnLeBUaHOe OTBepPCTMUE NPONYCKAeT eCTeCTBEHHbIN cBeT. 2. Hecy-
LWMe KOJIOHHbI BbIKPACU/IN B HEXKHbIN PO30BbIA, OHU NOACBEYUBAIOT
«o6naKa» OoTTeHKaMu Bocxopa. 3. Y 0611auHbIX CTPYKTYpP eCTb U
(YHKUUOHANbHOE HAa3HauYeHMne, KaK, HanpuMmep, y 3TOW NOJIKU.

1. Bathtub Agape Design is hugged by a partition of soft outlines,
the ovoid opening allows natural light to pass through.

2. The supporting columns were painted in delicate pink, they
illuminate the “clouds” with shades of sunrise. 3. Cloud structures
also have a functional purpose, such as this “melting” book ledge.
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