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ABSTRACT  The morphogenesis of a design, even
in circumstances where the geographical and
cultural context is saturated with deeply ingrained
and meaningful signs of place and history, always
requires a search for a new point of origin, the
creation of a fiction, the somewhat artificial laying
down of a symbolic foundation myth. Waa believes
in appropriating narratives sourced locally and
historically which might lead to progressive modes
of exploration. Not from a past which eludes to a

revival of nostalgia but one which might point to a

more immemorial point of reference, in the case of the
MOCA Yinchuan a manifestation of the simultaneous
co-existence of successive layers of prehistoric and
historic times. Whether the context has much or little
to offer, sources of inspiration always have to be
fabricated, at times as an act of defiance, or, by default,
hallucinated out of nothingness.
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Project: MOCA Yinchuan (Museum of Contemporary Art Yinchuan)

Site: Yinchuan City, Ningxia Province, China

Client: Minsheng Real Estate Development

Project team: waa (architecture and interior design), Buro Happold
(facade SST consultant), China Railway Construction Group
(main contractor), JingHo+Beilida (facade contractor), Egrow
(interior cladding contractor)

Design team: Di Zhang, Jack Young, Ruben Bergambagt, Huang Yisu

Site area: 13,188 m’

GEA: 15,006 m’

Design duration: architecture design: 2011.7-2015.6, interior design:
2012.5-2015.5

Construction: 2012.1-2015.6

Completion: base build completion: 2013.8, facade completion:
2015.6, interior completion: 2015.05
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1. West entrance (Photo: Iwan Baan)
2. West exterior(©NAARO)
3. AR 3. Concept drawing

4. RIEAD 4, East entrance(9NAARO)
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8. Ramp leading to the west entrance, B1 floor

9.B1 floor plan

10. Second floor plan

11. Connecting space between Contemporary Gallery and Atrium, B1 floor
12. Installation Gallery, B1 floor (©NAARO)
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13. Foyer of the Permanent Gallery on the second floor(©NAARO)
14.15. Sections
16. Vestibule of Lecture Theater on the third floor(©NAARO)
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